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Overview of 
philosophy

In light of our growing knowledge regarding the immense size of the universe, some would 
think Protagoras may have overreached when he said, “Man is the measure of all things.” 
A few concluded he meant “man is the source of all things” hence taking the place of the 
gods. Others, including Plato, believed he was at least discounting objective reality in favor 
of relativism.

In my art presented here and in my own philosophic wrestling, I’m investigating humankind’s 
relationship to the rest of the universe and trying to understand the nature of our subjective 
selves in a seemingly objective world.

Although the idea that we are made of stardust has become the fodder of new-agers, it 
is in fact true. What exactly are the ramifications? Do our actions – how we behave, form 
societies, create art, etc. – have anything at all to do with stars and their formation? I say, 
why wouldn’t it? When Pollock was told his art would have little resonance because it wasn’t 
“rooted in nature” he responded “I am nature!” I think he was on to something.

Abstract Expressionism has been marked by a supposed freedom from natural 
representation but if Pollock is right then we have to look at the artist’s subjective “feelings” 
in a new light. Feelings are in fact natural to us and therefore since we are part of the natural 
world, to nature itself. If we could freeze Pollock in the middle of a flick of his paintbrush – 
freeze his brain functions – we could study them. We could see exactly where his brain lights 
up and try to ascertain why his hand was at a certain angle, etc. There really is objective 
truth to be gained in the subjective actions of Pollock at work. However, it would tell us 
nothing as to what it “felt” like to be Pollock or really put us in Pollock’s Now. This co-
mingling of objectivity and subjectivity in experienced reality is at the root of all my work.

Now to the important question . . . So what?

I’m curious to know how our actions and choices relate to the objective world, and how we 
discover what’s true. Postmodernists declared that since our knowledge is subjective, it 
is relative. Therefore, all “truth” was equal in that it wasn’t actually true. This is what Plato 
feared Protagoras was getting at.

I think there is a reason Postmodernism is dead. Postmodernists fail to take into account 
the very nature of the universe: complex change and development due to the interaction of 
symmetry and chaos (AKA Complexity Theory). (If Postmodernism fails in that it deems all 

things subjective, modern neurobiology fails on the other extreme believing that everything 
is objective (read, determined), hence their statement that we are merely “chemical 
puppets” and have no real freedom to choose or change.)

Robert Wright in his book Nonzero, has demonstrated that for a civilization to advance (i.e. 
to become more complex), several values have to be at work-cooperation being only one 
of them. Cruelty, selfishness, hatred, etc. do not “work” to truly build a society, to put it in 
Pragmatic terms.

The very real issue, therefore, of how we structure society is at stake here. What ideals do 
we ascend to? Is there some truth that all humans can agree on in order to make our lives 
better?

Could the overwhelming success of the American experiment have anything to do with the 
very structure of the universe? Free minds, free markets and a healthy dose of Pragmatism 
have a close connection to the thoughts of Karl Popper (the Open Society and its Enemies) 
which have close links to the ideas of symmetry and chaos.

Our knowledge of a given situation is limited. However, it’s not simply due to our physical, 
human limitations (though that plays a part). It’s limited because the very nature of reality 
is one of change (chaotic factors). So what we know today will not suffice for tomorrow. For 
Popper, the nature of society has to be structured in a way to deal with this fact and make 
adjustments when we discover new truth. Ultimately, for me, it’s rooted in humility.

Buckminster Fuller was once asked, before the space program launched, if we would we 
ever get into space? “But,” Mr. Fuller replied “We are in space.” This question reveals to me 
a mindset that has little understanding of our connection with the rest of the universe. It’s 
understandable however, in that much of ancient philosophy and religion deemed this earth 
as something to be escaped from – something we had the misfortune of falling in to.

If we are to believe Earth is a microcosm for the rest of the universe – one that can give us 
clues as to how the universe works, what it’s made of – then we must include humans in that 
process. What we are, how we act, love, and create beautiful things, are also part of the 
universe. So, maybe Protagoras didn’t overreach at all. Maybe the grandest truths about the 
nature of existence really do lie within each of us. 



Symmetry 
breaking

Symmetry Breaking, popularized 
by the British mathematician Ian 
Stewart maintains that everything in 
the universe is attempting symmetry 
but because of chaotic factors, the 
symmetry gets ‘broken.” This idea is 
closely related to complexity theory 
which speaks to how various things 
develop vis a vis the interaction of 
the two. 

As he says in his book, Fearful 
Symmetry, once you understand this, 
you see it everywhere – in the way 
trees grow, weather patterns, the 
bodies of animals and humans etc.

The three sculptures here represent 
two aspects of symmetry breaking 
that I was exploring. Using simple, 
symmetrical shapes (top right: a 
hexagon and square, and bottom 
left: a circle) I show a break in the 
forms in the first two and in the 
third, the tension and distortion of 
two connected forms (bottom right: 
pentagons) before the breaking point 
occurred. I originally developed this 
idea as a possible, large-scale design 
for Monroe Park and I think that’s 
how it would function best.

Shown in forged steel



chaotic 
Folds

The chaotic and violent interaction of 

the earth’s plates was the inspiration 

behind these pieces. Heat, pressure, 

and brute force mimic the interactions 

happening beneath our feet resulting 

in complex and interesting patterns. 

I could envision large spheres (sets 

of 3, perhaps) being made with this 

technique for outdoor gardens but I 

also think it works well in small scale.

Shown in forged bronze



ripple/effect

This investigation was inspired by the 

“Butterfly Effect,” a term coined by 

Edward Lorenz which refers to the 

sensitive nature of systems where a 

small change in one place can effect 

large scale changes in another. It’s an 

important idea in chaos theory. 

Again, I am really interested in this idea 

with regards to the human experience 

and the effect small events, such as 

a single spoken word – have on our 

behavior and choices.

I could see this developed into large 

scale wall pieces for public work but it 

works nicely in smaller scales as well for 

residential use.

Shown in forged aluminum



modularity

Still following the ideas of complexity, 

this sculpture series explores the idea 

of self- organization, where systems 

increase in complexity without being 

guided and are often made up of 

small simple units.

I initially came up with this idea 

while developing a sculpture project 

entitled “Thirty Pieces.” The concept 

behind Thirty Pieces was to forge 

30 similar pieces at various shops 

around the world, assembling them 

and photographing the development 

along the way. I wanted to explore 

why certain societies fail and how 

that failure is particularly displayed 

in the lack of human rights and 

freedoms in the population.

Shown in forged steel



deep structures

“The universe cannot be read until we have 

learnt the language and become familiar with 

the characters in which it is written. It is written 

in mathematical language, and the letters are 

triangles, circles and other geometrical figures, 

without which means it is humanly impossible to 

comprehend a single word.” - Galileo Galilei.

Henri Bergson, French philosopher and writer, 

said there are two ways we gain knowledge; 

analytically and intuitively. Science, through 

deeper and deeper analyzing, has discovered 

the immense power of mathematical operations 

underlying all of reality.

I have come to believe that real, substantive 

things emerge out of these mathematical 

processes – things that are “ontologically 

irreducible.” We know these things by our 

interaction with them and intuit real knowledge 

from that engagement.

With this series I want to show the mathematical 

structure in the form of Platonic solids, which 

have clean, defined lines but also include some 

forged aspect to refer to the emergent, organic 

world we engage everyday.

I think this series is limitless and can work well 

from the desktop size up to monumental.

Shown in bronze and forged steel



 deconstruction/ 
reconstruction

This series was inspired by John 

Searle’s Chinese Room argument 

but I also had in mind the ideas of 

John Dewey and Henri Bergson 

regarding “experience” as well as 

formalist notions concerning the 

power of pure form. Simply put, 

even if one does not understand the 

“meaning” of a Chinese symbol, he/

she can still appreciate (experience) 

the raw beauty of it and gain real 

knowledge from it. 

In the case of these sculptures, 

I made use of several, simple 

downstrokes in order to make new 

forms. I attempted several other 

pieces in this series, including 

forging the 24 essential calligraphy 

strokes in aluminum. I had hoped to 

assemble them a la Jasper John’s 

“0-9” but it didn’t work out.

Shown in forged steel




